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Throughout the CRUSEV project, the research question at its heart 

has been the same as that with which we began: how might we 

best reconstruct and understand LGBTQ (Lesbian, Gay, Bisexual, 

Transgender, Queer) social and sexual cultures from the 1970s, the 

decade between the advent of an international gay rights movement 

and the first reported cases of HIV/AIDS, and what can this knowledge 
contribute to understandings of queer politics and identity in 

Europe’s present and future? As envisaged in our original proposal 

to our funders (HERA and the European Commission), CRUSEV has 

been a resolutely queer project in terms of its subject matter, 

our commitment to interdisciplinarity and collective modes of 

working, theoretical and methodological approaches, our choice of 
partner organisations, and the form and content of our milestone 

and satellite events. Working across film studies, art history, 
literature, contemporary art practice, sociology and cultural 

anthropology, we have remained committed to our original intentions 

to, firstly, explore how rethinking queer history, and the 1970s in 
particular, can offer innovative means of tackling homophobia and 
transphobia in the present, and secondly, to uncover and explicate 

the past in ways that speak to academic and non-academic audiences 
across the increasingly fraught political terrain of contemporary 

Europe where anti-LGBTQ violence is on the rise. 

CRUSEV’s core innovation and most innovative contribution to the 

field of research and to the original HERA Call for Proposals and its 
theme of ‘Uses of the Past’ has been the project’s foregrounding of 

conversation and dialogue at public events, in publications by team 

members, and in project organisational meetings. As outlined in 

our original proposal, our commitment to conversation and dialogue 

is an effort to create active, multivocal histories that can engage 
diverse LGBTQ audiences. This has taken many forms across the run of 
the project. We often chose to foreground intergenerational dialogue 

and discussion, inviting people to talk together in public, rather 
than only present completed research, facilitating the creation of 

spaces where knowledge can be produced and shared collectively, 
creating space for diverse, even conflicting, perspectives of a 
past creative or sexual practice, site, or event. It has been an 

effective strategy for uncovering information which has not been 
archived. For example, the practice of conversation through oral 

history was central to the work of the Polish CRUSEV team and is an 
innovative intervention into the fields of gender studies and LGBTQ 
history in the Polish academic context. This was important for 

those working on Polish histories because of a lack of archival and 
published academic sources on LGBTQ histories in the country as a 

consequence of the absence of a visible or cohesive LGBTQ community 

in the 1970s and widespread state repression of homosexuals in 

the 1980s. Focusing on intergenerational dialogue through oral 

histories in Poland was valuable, too, given that many of the 

subjects interviewed were older. In light of this, conversation and 

dialogue was also a core component of the creative work commissioned 
in Poland through CRUSEV. The artist Karol Radziszewski, part of 

the Polish CRUSEV team, produced a new video work, Afterimages, 
which centres on an oral history interview with the elder Polish 

activist Ryszard Kisiel and draws upon Radziszewski and Kisiel’s 
long-term, intergenerational artistic collaboration. Shown in a 

public art gallery context, first in Gdansk in 2018, and then in 
Berlin in 2019, Afterimages offered an additional opportunity for 
members of the public to engage with this oral history and with 

CRUSEV’s conversational approach.

CONVERSATION AND DIALOGUE: CREATING MULTIVOCAL HISTORIES

CRUISING THE SEVENTIES
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We also intended that this approach would increase the likelihood 
of audience engagement through discussion, by building conversation 

and the sharing of ideas and individual perspectives and experiences 

into the structure of the event, an aim which was borne out in 

feedback for our milestone and satellite events. At our first 
milestone event in Glasgow (February 2017), all four panels were 

structured as discussions between three speakers. This is reflected 
in the structure of the resulting publication (Queer Print in 

Europe, forthcoming from Bloomsbury, 2020). This practice informed 

multiple later CRUSEV events in all four partner countries. A panel 

discussion featuring intergenerational participants, addressing 

the challenges inherent in collective LGBTQ organising and the 

production of queer histories, closed the first milestone event 
in Berlin (July 2017). The Valencia event (April 2018) included 

a public in-conversation between writers Meri Torras and Mari 

Chordà. Three of the keynote presentations at our final conference 
in Edinburgh (March 2019) were conversations between scholars, 

activists, and artists of different ages, all working with LGBTQ 
histories, but from different perspectives. As our project drew to a 
close, we reflected on the central role of dialogue and conversation 

Still from Karol Radziszewski’s film “Afterimage”, 2018.

in our work in a closed workshop in Amsterdam where the Project 
Leader (PL), Principal Investigators (PIs), Postdoctoral Research 

Assistants, and the Project Board engaged in a recorded conversation 

on the achievements of the project. 

These discussions also created space for reflection on the 
importance of interdisciplinarity, cross-disciplinary research, 

and creative practice in the project. Developing an innovative 

and engaging relationship between theory and practice has been an 

important critical strategy for the PL, PIs and project members. 

These cross-disciplinary connections have been forged through 

our approach to event structure (mentioned above) and cemented 

through our publications, which span multiple disciplines in the 

arts, humanities, and social sciences, feature interviews, and 

highlight innovative creative practice through the inclusion of 

artist portfolios. A number of these events and publications have 

included artists, scholars, and activists from across Europe. 

This inter-European collaboration is crucial at a time of intense 

change for many constituent nations of the European Union and a 

period in which the idea of Europe as a collective political and 

cultural body is being put under pressure from various directions. 

CRUSEV demonstrates the value of innovative methodologically- and 

theory-driven approaches to LGBTQ history, which allow for the 

ART AS AN INNOVATIVE STRATEGY 
  FOR ENGAGING WITH THE PAST IN THE PRESENT

Drawing on the expertise of the project PL, PIs, and associate 

partners in cultural organisations such as galleries and museums 

in all four partner countries, CRUSEV has strengthened the value 

of art and film as innovative critical strategies for engaging with 
the past in the present and for researchers working with LGBTQ 
histories in particular, through events and the commissioning of 

new artworks. This is one of the most effective and engaging ways 
in which we have responded to the theme of ‘The Uses of the Past’. 

Throughout the CRUSEV project, art has been deployed as a way of 

enlivening academic and archival representations of the past, and 

of imagining better queer futures. It has also proved to be a 

useful means of reaching and engaging with academic disciplines 

beyond the arts (the focus of most CRUSEV team members) and with 

diverse audiences.
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This work began with a public in-conversation event in Glasgow in 
2017 with the founders of Lavender Menace, the UK’s first queer 
bookshop, which began in the 1970s. The event shed light on this 
important moment in queer Scottish history, when national cultural 

attention was focused on the 50th anniversary of the partial 

decriminalisation of sex between men in England and Wales. We saw 

this as an opportunity to reflect on the usefulness and cultural 
impact of memorials and milestones, something we have done throughout 

the project, as we think through effective ‘uses of the past’. In 
Glasgow, we invited playwright James Ley to read portions of his 

new play about Lavender Menace with the founders to a live audience, 

highlighting an exemplary creative use of the past and the value of 

Lavender Menace’s story for queer people in the present. Responding 

in part to growing interest in this history in the UK, Lavender 
Menace have since relaunched as a book stall and were part of the 
CRUSEV closing conference in Edinburgh in 2019.

As mentioned above, the artist Karol Radziszewski, part of the 

Polish CRUSEV team, produced a new video work, Afterimages, 

shown in Gdansk (in an exhibition co-curated by Radziszewski and 
Wojciech Szymański) and Berlin in 2018 and 2019. Artists moving 
image work from the 1970s was the focus of multiple events co-
ordinated by the Spanish CRUSEV team, including the exhibition 

Sexopolíticas del cine marginal: años 70 y 80 [‘Sex Politics of 

Marginal Cinema: 1970s and 1980s’] at the Institut Valencià d’Art 

Modern (June – October 2019), which brought together archival 

posters, fanzines, magazines, newsletters, and films about dissident 
sexualities in Spain during and after the Franco dictatorship. As 

well as highlighting important creative work which has not been 
seen in a museum context before, these projects have explored the 

complexity of cultural memory and memorialisation in the post-

Franco Spanish context.

“You, Dear Doctor, Are My Only Rescue!” performed at 
Scala Cinema Brno, Czech Republic, 2019.

Archival research and artistic practice were also brought together 

in You, Dear Doctor, Are My Only Rescue!, a collaborative creative 

project which connected the artistic and anthropological research 

interests of two members of the CRUSEV teams, Agnieszka Koscianska 

and Benny Nemerofsky Ramsay. Shown in a large room filled with tables, 
seated performers transcribed real letters sent to a sexology 

column in a Polish newspaper in the 1960s, 1970s, and 1980s, 

then read them aloud to an audience. Writing and reading at their 

own pace, performers sometimes spoke over each other, creating a 
latticework of calls for support and guidance. The letters were 
then distributed informally to the audience, who engaged with them 

in an organic secondary performance that has changed depending on 

the geographical and cultural setting of each performance. You, 
Dear Doctor has been performed in three venues in the UK, in Poland, 
and in the Czech Republic.
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POLITICAL USES OF THE PAST IN THE PRESENT

Working on a project which aims to learn from the queer past in the 
present has been a prescient, but challenging, endeavour for many 

of our research teams as far-right parties expand and a broader 

turn towards populism and nationalism has impacted mainstream 

politics in numerous European countries, including Poland, Hungary, 

Spain, and the UK. The safety of LGBTQ people across Europe is 
increasingly at risk. In England and Wales, for example, the rate 
of LGBT hate crime per capita rose by 144% between 2013-14 and 

2017-18. Transphobic attacks in the same countries have trebled 
in the same period. Almost half of these crimes in 2017-2018 

were violent offences. The number of prosecutions for LGBT hate 
crimes, however, has fallen. A study of the 2016 European Social 

Survey by Hungarian researchers found that acceptance of gay and 

lesbian people in Poland, Bulgaria, Lithuania, Russia, and Ukraine 
has decreased significantly since 2002. In July 2019, 1,000 Pride 
marchers in the northern Polish city of Bialystok were attacked by 
4,000 counter-protestors from nationalist, far-right groups armed 

with flash bombs, rocks, and glass bottles. Attempts have been made 
to ban Pride marches in other Polish cities. 

European academia is a key battleground in the fight against far-
right nationalism and homophobia. All four CRUSEV partner countries 

(like many other countries in Europe) have seen a rise in right-
wing populism during the run of the project. Some academics in 

the UK have played prominent and impactful roles in stoking anti-
trans politics and thought in British public life, and others have 

been active in challenging these phobic practices. Growing trans 

visibility and discriminatory conversation in the UK popular media 
and political decision making around access to healthcare and rights 
for trans people speaks to a need for academics working on LGBTQ 
histories to reflect on connections between the past and present and 
to consider the contemporary resurgence of reactionary views about 

gender and sexuality. Roman Kuhar and David Paternotte’s edited 

collection Anti-Gender Campaigns in Europe: Mobilizing Against 

Equality (2017) explores the expansion of anti-feminist and anti-

LGBTQ policies and hardening cultural attitudes towards women and 

LGBTQ people in countries such as Germany, Hungary, Poland, and 

Italy. At a conference held in London in June 2018 (‘Impacts of 

Gender Discourse: Polish Politics, Society and Culture’), four 

members of our Polish team delivered papers connecting their CRUSEV 

research to these wider contemporary political concerns.

Collective brainstorming and banner making action as the closing event 
of “Imagining Queer Europe Then and Now”, Edinburgh, 2019.
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As well as impacting the lived experience of LGBTQ people across 

Europe, these hardening attitudes and resulting political policies 

and cultural agendas have put serious pressure on academics doing 

teaching and research in the fields of gender studies and LGBTQ 
history. The legitimacy of gender studies and LGBTQ history as 

scholarly subjects of value is under threat in countries across 

Europe, including Poland. The Hungarian government, for example, 

have removed accreditation for gender studies programmes across 

the country. This shift underscores the importance of undertaking 
this work and of proper documentation, to ensure that academics 
working on LGBTQ topics in the future have adequate archival and 
scholarly resources. Across Europe, particular cultural memories 

and politicised notions of the past are being deployed as tools 

of the popular right; we have been looking back to the 1970s in 
order to challenge those ‘uses of the past’ with alternatives. One 

of CRUSEV’s key contributions to the field of research has been to 
increase the visibility of LGBTQ people and our histories in safe 

and supportive ways, and to create space for public discussion of 

topics whose presence in public life is increasingly shaped by 

homophobia and right-wing political agendas. There is academic and 

wider cultural visibility afforded to large funded projects such as 
CRUSEV and we have been committed to making use of this in ways that 
might have a longer-term impact on academics, activists, and artists 

working with LGBTQ histories in the present and future, and shape 
student encounters with these histories. We have been able to offer 
free events and some bursaries to support unaffiliated or precarious 
scholars working in these areas without institutional support. 
Similarly, the cross-European collaboration that this project has 

afforded the PL, PIs and project members has had wide-ranging 
pedagogical implications at our own institutions, transforming 

teaching materials and the scope of course content.


