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The work of the Spanish CRUSEV team has taken three main forms: 
the organization of conferences and symposia, exhibitions and film 
programmes curated by team researchers, and publications. Some 
of these activities have been developed in collaboration with 
researchers and curators external to the team, and with public 
institutions such as museums and the cultural office of the Madrid 
City Council.

OVERVIEW

The first of the public events organized by the group was the 
symposium Millones de perversas. La radicalidad sexual de los años 
70 (Millions of Perverts. Sexual Radicalism in 1970s Spain), June 
26 and 27, 2017, at Centro Cultural Conde Duque y CentroCentro, 
Madrid. This activity was part of “El porvenir de la revuelta” (The 
Future of Revolt), an extensive programme of activities funded by the 
Madrid City Council’s Cultural Department that sought to celebrate 
four decades of gay-lesbian-queer activism in the country. The 
opening act in the Spanish sexual revolution was a demonstration in 
Barcelona in June of 1977 to protest the Ley de Peligrosidad Social 
(Law of Social Dangerousness), a law which penalized homosexuality—
among other “deviant” behaviors, such as vagrancy or drug use. Its 
application resulted in numerous prison sentences, banishments, and 
psychiatric treatment forced on unwilling subjects to “cure” their 
homosexuality. The symposium was structured along three thematic 
axes: affective networks, militancy, and queer poetics. It combined 
performances, panel presentations, and round table discussions 
with activists. The interventions revolved around the connection 
between the politics of sexual liberation with other activism, 
lesbian writing, the act of historicizing sexual repression, and 
the reach and resistance against the Law of Social Dangerousness. 

The group’s second activity was the international conference 
Resistencias del Sur. Usos del pasado, periferias y espacios de 
liberación sexual (The Resisting South. Uses of the Past, Peripheries, 
and Spaces of Sexual Liberation), held from April 27 to April 29, 
2018, at the Institut Valencià d’Art Modern-IVAM, Valencia. In tune 
with the design of the previous activity, it was a multidisciplinary 
event that sought to bring together different methodologies. 
While the bulk of the conference consisted in conventional paper 
presentations, the central event was a conversation between literary 
scholar Meri Torras and Catalan artist-activist Mari Chordá, and 
the conference closed with a performance by artist and archivist 
Graham Bell Tornado. The group’s last public activity was Cruising 
the Seventies. Una reactivación LGTBIQ+ en los años 70, held at 
the Museo Reina Sofía, Auditorio Sabatini, Madrid, on February 14, 
2019): a one-day symposium in which several team members presented 
parts of the research they were at the time carrying out under the 
rubric of the project. 

CONFERENCES AND SYMPOSIA
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CURATING

Various team members were also involved in curating and film 
programming, activities that resulted from archival research. The 
purpose of these activities was to publicize forgotten or under-
regarded works, to resituate better known ones, and to elaborate, 
in the process, the neglected genealogy of the queer image in Spain. 
As part of the El porvenir de la revuelta (The Future of Revolt), 
Juan Guardiola and Juan Antonio Suárez curated the exhibition 
Nuestro deseo es una revolución: Imágenes de la diversidad sexual 
en el Estado español, 1977-2017 (Our Desire is a Revolution: Images 
of Sexual Diversity in Spain, 1977-2017), a satellite activity 
organized in collaboration with external agents — Juan Guardiola, 
director of the Centro de Arte y Naturaleza-CDAN, in Huesca, and 
with the Madrid City Council. The show offered an encompassing 
panorama of audiovisual art from the beginnings of the sexual 
revolution until the present, but it also dug up examples of sexual 
dissidence from earlier decades, particularly the years of the 
Republic and of Franco’s dictatorship. The exhibition received 
considerable coverage, in both local (Madrid) and national media, 
and was the object of some extensive reviews by such noted critics 
as Vicente Molina-Foix (elboomerang.es, July 31, 2017) and Rocío 
de la Villa (m-arteyculturavisual.com, August 16, 2017). 

Performance by the O.R.G.I.A collective at the Madrid symposium, 2017. 

Also visible and well covered by the media was the exhibition 
Sexopolíticas del cine marginal. Años 70 y 80 (Sexo-Politics of 
Marginal Cinema, The 70s and 80s), curated by Alberto Berzosa for 
the Instituto Valencià d’Art Modern-IVAM. The show documented the 
mutual imbrication of sexual liberation and other activist fronts 
and it reconstructed the activity of collectives such as Barcelona 
Super 8 and showed the role of their newsletters and periodicals in 
disseminating both cinematic and sexual radicalism. Alberto Berzosa, 
Juan Antonio Suárez, and Virginia Villaplana curated together the 
film program Sexualidades subversivas en el cine underground español, 
1969-1982, screened at the IVAM on April 27, 2018, as the inaugural 
act of the conference “Resistencias del Sur.” Berzosa and Suárez 
also organized the screening of Antonio Maenza’s Orfeo filmado en 
el campo de batalla (1968), an underground film made in Valencia. 
The screening took place at the bar Cristopher Lee, founded by one 
of the protagonists of the film; it was introduced by Luis Puig, 
another of its protagonists and Maenza’s sometime collaborator, and 
by Carles Candela, the author of a documentary on Maenza and of the 
reconstruction of Orfeo’s soundtrack. 

PUBLICATIONS

Separately, the members of the team have presented papers and 
participated in round table discussions on the Spanish queer 70s at 
numerous conferences both in Spain and abroad. Some of the results 
of their research are forthcoming as book chapters and articles. 
Key among these are two monographs and two collective volumes. 
Alejandro Melero’s Violetas de España: gays y lesbianas en el cine 
de Franco (Madrid: Notorious, 2017) uncovers the considerable 
presence, coded and elusive but detectable, of gays and lesbians 
in the cinema of Franco’s Spain. It is a groundbreaking piece of 
research that radically modifies our understanding of commercial 
cinema under Franco and, to a certain extent, of the society of 
the period. 

Alberto Berzosa is finishing the volume Sexopolíticas del cine 
marginal: Años 70 y 80 (Madrid: Brumaria, forthcoming 2020), which 
contains many of the documents displayed in the eponymous show at 
the IVAM, interviews with some of the protagonists of the Spanish 
70s and 80s underground, and a lengthy critical essay. 
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The collective volume Fiestas, memorias y archivos: política sexual 
disidente y resistencias cotidianas en la España de los años 70 
(Madrid: Brumaria, 2019), edited by Alberto Berzosa and Gracia 
Trujillo, revolves around the experiences of 70s activists and around 
the relevance of their struggles to our changed sexual and social 
ecology. The volume combines testimonies, historical and literary 
analysis, archival work, and features an artistic intervention by 
the O.R.G.I.A. collective — an intervention based on the feminist 
slogans of the 70s. 

The last collective work of the group is the volume Reimaginar la 
disidencia sexual en la España de los 70. Redes, vidas, archivos 
(Barcelona: Bellaterra, forthcoming December 2019), currently in 
press, edited by Alberto Berzosa, Lucas Platero, Juan Antonio Suárez, 
and Gracia Trujillo. A scholarly book of historical essays, the volume 
explores some of the least studied areas in late Francoist-early 
Transition queer sexual cultures, in particular zones of crossings and 
indeterminacy, both identitary, geographical, national, linguistic, 
and cultural. Among these zones are lesbian literature, trans* 
performance and life, underground cinema, and commercial musicals. 
Part of the volume is devoted to substantiating a genealogy of 
queer resistance from the Spanish peripheries—especially Andalusia 
and Valencia. The volume contains versions of some of the papers 
presented at the IVAM during Resistencias del Sur as well as work by 
team members and external collaborators.

Exhibition visit to “Anarchivo Sida” and “¿Archivo Queer?”


