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During the three years of the CRUSEV project, the core UK team 

has consisted of PL Glyn Davis, PI Fiona Anderson, Post-Doctoral 

Research Assistant Laura Guy and, later, Nat Raha, PhD student 

Benny Nemerofsky Ramsay,and Research Support Assistant Nat Raha, 

and, later, Moira Thomson. With the majority of team members based 

at the University of Edinburgh, we worked together very closely 

and met regularly to support the organisation of events and the 

development of research. Throughout the run of the project, our 

work on conferences and symposia, other public-facing events, 

the production of new artworks and other cultural engagement, 

as well as publications, has been underpinned by a commitment to 

engaging with diverse LGBTQ audiences (academics from a range of 

disciplines, artists, writers, filmmakers, curators, activists, 
and other audiences from outside the academy) from across the 

UK, redressing a common imbalance in LGBTQ history projects in 

this country to focus on London. We have also maintained a strong 

interest in innovative methodological approaches to LGBTQ histories 

and to making use of the past, particularly the notion of cruising 

as an historical and artistic methodology which challenges master 

narratives, linear histories, and creates opportunities to engage 

with the past, and its political and cultural uses, and reflect on 
its relationship to LGBTQ life in the present.

OVERVIEW

Our first public facing event was Between the Sheets: Radical print 
cultures before the queer bookshop (CCA, Glasgow, February 2017). 

The symposium set the tone for future events in the UK and was 

closely connected to our methodological interest in critical uses of 

the past. We foregrounded intergenerational dialogue and discussion 

through our choice of speakers and through the event structure, 

inviting people (academic and non-academic) with connections and 

knowledge about the theme to talk together in public, rather than 

present completed research, facilitating the creation of spaces 

where knowledge can be produced and shared collectively, rather 

than presented unilaterally by a single expert. We grouped speakers 

based on shared methodologies and research interests but ensured 

that they traced different histories through that material by virtue 
of age. This was also a way of disrupting teleological narratives 

of the past and of how writers and artists influence one another, 
acknowledging that our understanding of the past changes and can 

be enlivened or reshaped in and by the attitudes and actions of 

the present. 

KEY CONFERENCES, SYMPOSIA, AND OTHER PUBLIC-FACING EVENTS

Mandy Merck and Laura Guy in conversation at the March 2019 conference.
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“You, Dear Doctor, Are My Only Rescue!” staged in Edinburgh, 2017.

CULTURAL PRODUCTION AND ARTWORKS

Throughout the project, the UK team have been active in the 

commissioning and production of artworks and performances as 

innovative ways of working with the past in the present and engaging 

with non-academic audiences. This began with a film screening with 
board member Sarah Schulman in Edinburgh (July 2016), and a screening 

at the Cinema Museum in London (December 2016), attended by over 

70 people. In 2017, we worked closely with partner organisation 

LUX on a public exhibition at their space in London. This was 

supported by a performative audioguide work by Ramsay, launched 

there in May 2018. You, Dear Doctor, Are My Only Rescue! (first 
staged in Edinburgh 2017) was a collaboration between Ramsay, an 

artist, and Agnieszka Koscianska, a sociologist from the Polish 

CRUSEV team, with performers drawn from our own professional and 

personal lives. Performers transcribed real letters sent to a 

sexology column in a Polish newspaper, then read them aloud. The 

work was first performed in Scotland, and then in Poland, England, 
and the Czech Republic. In all incarnations, the event attracted 

visitors from outside academia. 

Panel discussions were also highlighted at satellite events in 

Edinburgh, such as How to do the History of Sex (University of 

Edinburgh, May 2017) and Telling Tales: Stories about HIV in Film 

(University of Edinburgh, July 2018), co-hosted with the Sex, Drugs 

+ Activism project.

The closing CRUSEV conference, Cruising the Seventies: Imagining 

Queer Europe Then and Now (March 2019) was held in Edinburgh and 

convened by the UK team. We maintained our commitment to welcoming 

academic and non-academic audiences through programming an entirely 

free event held in a local theatre and gallery space, outside of 

the university context. We provided bursaries for unaffiliated, 
unemployed, or precarious workers. We built on our existing interest 

in dialogue and conversation through programming intergenerational 

in-conversations as keynotes. Our work with artists was highlighted 

through keynote and closing performances by queer artists based in 

Europe who explore ‘uses of the past’ through their art practice. 

Leading with in-conversation keynotes and performances set the tone 

of the event and represented a rejection of the idea of performance 

as a flourish to critical, historical work like academic research 
and writing. The conference was attended by over 100 people, many 

of them students (BA, MA, PhD) and many other practicing artists. 

Attendees and speakers came from a range of countries beyond those 

of the CRUSEV teams, including France, Sweden, Palestine, India, 

Canada, and the Netherlands.

Members of the team have presented CRUSEV research at conferences 

in Paris, Berlin, London, Loughborough, Newcastle, and Edinburgh. 

During the run of the project, Davis has been an invited keynote 

speaker at conferences in Italy, Northern Ireland and Norway, and 

at research seminar series in London and St Andrews. Anderson 

has also been an invited speaker at research seminar series in 

London and Newcastle. In addition to conferences and symposia, as 

a team we also organised collaborative public workshops including 

Cruising the Past (LUX, London, August 2017) and Leather and Latex: 

Materials, Morals and Subcultural Style (CCA, Glasgow, April 2018). 

Sharing programming responsibilities with arts organisations offered 
us another way of engaging broad audiences in the practice of 

curating the past. These were collaborative projects from inception 

to delivery; we worked with cultural partners on the form and 

structure of the event, not just on venue hire and ticketing. This 

was a means of drawing in new audiences and ensuring our openness 

as academic researchers to new creative methods.
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The core publications by the UK are those which draw from our 

satellite and milestone events. Queer Print in Europe will be 

published by Bloomsbury Press in 2020. A journal special issue 

on Imagining Queer Europe Then and Now is under review with 

Third Text, published by Routledge. Davis has published CRUSEV 

research in Performance Research, GLQ, and The Oxford Handbook 

of Queer Cinema. Guy has published CRUSEV research in Women: A 

Cultural Review. Davis and Anderson have published shorter texts 

for a general audience on the LUX website, as part of our project 

partnership with the organisation.

KEY PUBLICATIONS

Our events were often advertised to and were particularly appealing 

to a LGBTQ audience, but one of different ages and from a range of 
professional and personal backgrounds, in and outside of academia 

and the arts. Individual UK team members (Raha, Ramsay) have also 

presented creative research at poetry readings and as performances 

in the UK, Germany, and the Netherlands.

Benny Nemerofsky Ramsay performs “The Five Ages”, Schwules* Museum Berlin, 2017.


